[image: ]



Foam art, the sound of a creek and a diverse curatorial team
Magasinet Kunst
By Tina Kristensen
Translated from Danish by Pickles PR

It's 25 years since the first MOMENTUM biennale took place in Moss, Norway, and this year invites you to the 12th edition of MOMENTUM. It opened under the title 'Together as to gather' with foam rainbow flags and pearl embroidered jockstraps on a sunny day in mid-June and runs until October 8th.

There is no doubt that this is a big project with many people involved. The curatorial team alone is over - overwhelmingly numerous as they stand here together on sce - during the press conference, but there is also the diverse artist collective Tenthouse. One of the things that stands out during today's press conference is the flat structure of the hierarchy, where everyone's work, whether it's lodging - whether it's accommodation, communication or radio, seems to be given equal weight. This is a sympathetic approach, even if some areas should perhaps, after all, be a little less prominent in today's program compared to the presentation of the presentation of the art itself. Having said that, it is perhaps very healthy to turn the whole thing on its head and rethink art - biennale format as it happens here. Because aren't all those present co-creators of an event like this, including the person working behind the scenes and filling in the invisible functions? Maybe it's just - the fact that it's an artist collective that has been responsible for curating - curation, with all that this entails from theory to practice, that makes, in the spirit of community, they choose to give the spotlight to all departments. A curatorial team that wants everyone to participate on an equal footing presents it to the many members of the press in attendance.

A comprehensive programme 
After a tour de force of information on all areas of work leading up to the leading up to the biennale, we come to the art. And here there is a surprising diversity - diversity in expression, media, scope and nationalities. From site-specific works placed in the park, courtyard and smaller buildings on site to radio, karaoke and talks that are fleetingly represented at different times during the months the biennale takes place. The primary exhibition is in Gallery F 15. Over 90 artists are featured from countries such as Indonesia, Zambia, Taiwan, Scotland, Germany, Italy, USA, Sápmi, Estonia, Poland, Czech Republic, Sweden and Norway, and an impressive international group of curators have been involved in the work. 

Exhibition in the main building
Some works are located around the grounds the grounds such as Alessandro Marchi's 'Totem #01' - 'Totem #05' and Margrethe Pettersen & Line Solberg Dolmen's 'Conversations with what Runs Deep'. The latter is part of a larger project that continues in the main building. Out in the forest, the artists have placed a kind of 'listening objects' where they have drilled down to a hidden creek that runs under Jeløya. You can then listen to the water by placing your ear to some organically shaped ceramic objects placed on top of a pipe, which is then buried deep to reach the water pipe underneath. The project has several sub-elements, fictional maps, listening objects etc. that the artists use to give the audience a sense of the creek and its invisible journey to the sea. As you enter the main building one room, you will find pipes that protrude far from the wall protrude far from the wall. A work that is at once subtle and comprehensive work that poetically poetically draws our attention to this unseen unseen underground water. 

Engaging the audience 
You get a bit of a festival vibe when you walk around the biennale. This is probably due to the many audience-involving features you'll find around the venue, where you can karaoke, participate in communal dining, visit a unique bookstore or take part in various workshops, spiced up with performances and some musical acts. A strong performance project can be found in 'Rage Room', where a team of very young local artists under the name Blikkåpnere have unfolded. It is a performative installation, a space where the artists have let their frustrations and aggression run wild and smashed, painted over and destroyed things. This is what you will find in a painted container, where you can enter a room through a narrow hallway and stand at the heart of this space of anger. 

A successful foam action 
On the opening day, you could experience German Stephanie Lünings' Island of Foam - Version #XXV / Coloured Barn (2023)'. And it has to be said that the giant foam happening was a very festive way to kick off the biennale. Lüning is known for his extensive foam actions. Over the years, she has organised a number of these highly inclusive and playful works, where foam in all colours of the rainbow colours seem to open the gateway to an alternative world. Before the event, the artist said that it was a good idea to hold the children back a bit, as the colour used is difficult to remove, albeit quite harmless. It was going pretty well... until the fine foam was simply too tempting for the many children in the audience. The subsequent hours, you could encounter both Smurf-coloured and very red mini-humans among the audience. The work was visually powerful and filled with connotations of existence and the transience of life, while at the same time evoking the of the foamy business of washing dishes or foam in the bath. A very present work that unfolded over the course of a few hours, only to evaporate, leaving only a lightly coloured trace that is washed away by the next rain shower. Lüning also had a few other works at the biennale, including 'Collective Painting #I & II - MOMENTUM (2023)' where guests are invited to throw coloured ice cubes onto a huge piece of paper, which absorbs the colour as the ice melts away. What remains is a collective work with traces from the many visitors of the biennale - they are completed when 1000 guests have contributed. Another colourful and inclusive work from the artist.

Folk costume in a new light and a meditative space 
A surprising and meticulously executed expression can be found in Estonian Jaanus Samma's installation 'National Utopia'. It reflects on Norway's widely used folk costume. The project started in Estonia, where Norwegian folk costumes are often produced. The installation includes, among other things, elaborately decorated jockstraps and other fetish objects, displayed in an aesthetic suspension. A kind of alternative history that will contribute to the discussion about what you can wear. One piece that really hits you on the senses is the installation by the Czech graffiti artist collective WET. In fact, this space is one of the first of the first rooms we enter on the tour during the press conference and here you are greeted by a slightly dank sweetish smell, like a combination of the smell of damp earth and the stench of a trash can. The room is lined with recycled materials, something that looks like trash from the beach, driftwood, seaweed, half-dissolved nets, some signs, etc. A large screen plays the video works 'Hop out spot', 'Wetcation' and 'Wetget'. Here you follow, among other things, a month of travelling around without a ticket on freight trains in Norway, the Czech Republic, etc. The evocative images of landscapes gliding by, both nature and urban areas, create an experience that time somehow stands still and space stands still and the space appears almost meditative.

Spaces mediated with sound 
In the last room I visited, I found a powerful work by American artist Andrea Parkins. 'Sonic Spaces for the Stray' envelops the focus on sound in her art. There are definitely multiple senses activated here, where she focuses on how humans experience space - socially, physically, metaphorically, geographically and temporally. The room is dimly illuminated, eight speakers are placed in different different places, so you get sound from all corners and from above and below. On one wall is a large large screen flanked by two very small screens where performance films are played. Here you see the artist lying on the floor on taped pieces of paper and moving expressively, almost as if in a trance. In some places she is equipped with charcoal or similar and the movements leave traces on the white paper, elsewhere she has a microphone in each hand and the sounds of the movement on the paper are recorded. Outside the room are a pair of wide low podiums where a number of drawings lie, remnants of the process. Parkins occupies the space with her work, which has been created for this very purpose. With her body, she appropriates the place and conveys it brilliantly through sound and video, and as a viewer it is to experience how the impression changes as you move around the space.

Burning paper houses and an indoor forest 
Many works deserve both time and column space, such as the Sami artist network Dáiddadállu's video works that are part of the project EadnámetMaid (Our Motherland also), Zambian Germain Ngoma's 'Forest', where you move through cut tree trunks in an indoor logs in an indoor landscape, not to not forgetting Taiwanese So Yo Hen's work 'Hua-shan-qiang', which is based on the meticulous paper houses that are traditionally burned in honour of the dead. The latter work incorporates video, photography and meticulously executed drawings. All in all, this is an extremely versatile biennale with a very exciting program.

A Dane has taken the helm
From September, Lise Pennington will take over as chief curator and director of Galleri F 15 and the MOMENTUM biennale, as Dag Aak Sveinar steps down after 16 years in the post. It was therefore no surprise that she was present at the opening of MOMENTUM 12. Pennington comes from ARoS where she has been chief curator and acting director. It will be exciting to see what MOMENTUM 13 will have to offer with a capacity like her at the helm. And who knows, maybe there will also be a Danish artist at the next edition. 

'MOMENTUM 12 - Together as to gather' takes place June 10 - October 8, 2023 The MOMENTUM Biennale took place for the first time in 1998 and is organised by Galleri F 15. Gallery F 15. For over two decades, MOMENTUM has explored the exhibition format with both Nordic and international perspective.
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